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becomes On Paper: The Journal of Prints, Drawings, and Pho- 
tography, staff from defunct Reflex, “The Northwest's Forum 
On The Visual Arts,” form AORTA). 24:3, p. 2. 
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Rosenblum, Naomi. “Pattern vs. Passion: The Legacy of the 
Clarence H. White Schoo! of Photography,” by Barbara L. 
Michaels. (feature book and exhibition review: An American 
Century of Photography, by Keith F. Davis; “Pictorialism into 
Modernism’; Pictorialism into Modernism, edited by Marianne 
Fulton; New York to Hollywood: The Photography of Karl Struss, 
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Stieglitz at Lake George”; Alfred Stieglitz at Lake George, by 
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view: Deathtripping: An Illustrated History of the Cinema of 
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by Carol Duncan; Museum Culture: Histories, Discourses, 
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sual Display: Culture Beyond Appearances, edited by Lynne 
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South Africa. “Poor, White, South African,” by Sally Gaule. (book 
review: Platteland: Images from Rural South Africa, by Roger 
Ballen). 24:4, p. 21. 

Stieglitz, Alfred. “Pattern vs. Passion: The Legacy of the Clarence 
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Photography, by Keith F. Davis; “Pictorialism into Modern- 
ism"; Pictorialism into Modernism, edited by Marianne Fulton; 
New York to Hollywood: The Photography of Karl Struss, by 
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Women Photographers, by Naomi Rosenblum; “Alfred 
Stieglitz at Lake George”; Alfred Stieglitz at Lake George, by 
John Szarkowski; Alfred Stieglitz: A Biography, by Richard 
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Struss, Karl. “Pattern vs. Passion: The Legacy of the Clarence 
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Photography, by Keith F. Davis; “Pictorialism into Modern- 
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——. “Long Live Video,” by Maria Troy. (letter re. “Video Art: 
Dead or Alive?” by Cynthia Chris, 24:3, pp. 4-5). 24:6, p. 2. 

——. "Video Art: Dead or Alive?,” by Cynthia Chris. (essay: his- 
tory of video art, practice of video making, publications de- 
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——. "Video Preservation: A Report from the Trenches,” by Maria 
Troy. (news: aesthetic and ethical issues, basic principles 
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Video preservation. “Video Preservation: A Report from the 
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ages: From Photography to Video, edited by Patrice Petro; 
Fields of Vision: Essays in Film Studies, Visual Anthropology 
and Photography, edited by Leslie Devereaux and Roger 
Hillman). 24:2, p. 14. 
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L. Jacobs. (feature book review: Looking at Death, by Bar- 
bara P. Norfleet; Secure the Shadow, by Jay Ruby; Harm's 
Way, edited by Joel-Peter Witkin; Nagasaki Journey: The Pho- 
tographs of Yosuke Yamahata, edited by Rupert Jenkins). 23:6/ 
24:1, pp. 8-11. 
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Modernism”; Pictorialism into Modernism, edited by Marianne 
Fulton; New York to Hollywood: The Photography of Karl Struss, 
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Pictorialism into Modernism, edited by Marianne Fulton; New 
York to Hollywood: The Photography of Karl Struss, by Bar- 
bara McCandless, Bonnie Yochelson and Richard Koszarski; 
“A History of Women Photographers”; A History of Women 
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George”; Alfred Stieglitz at Lake George, by John Szarkowski; 
Alfred Stieglitz: A Biography, by Richard Whelan; “After the 
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Whiteness. “Poor, White, South African,” by Sally Gaule. (book 
review: Platteland: Images from Rural South Africa, by Roger 
Ballen). 24:4, p. 21. 
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Krainak. (exhibition review: “the body and the object,” by 
Ann Hamilton). 24:4, p. 20. 

——. “Coming of Age,” by Amelie Hastie. (conference report: 
“Women and Aging: Bodies, Cultures, Generations"; “Fig- 
ure Model Series,” by Jacqueline Hayden; Oh, Rapunzel, by 
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review: “Annette Messager,” by Annette Messager; Annette 
Messager, by Sheryl Conkelton and Carol S. Eliel). 24:2, pp. 
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——. “Pattern vs. Passion: The Legacy of the Clarence H. White 
School of Photography,” by Barbara L. Michaels. (feature 
book and exhibition review: An American Century of Photog- 
raphy, by Keith F. Davis; “Pictorialism into Modernism’; 
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“Arts Funding Update,” (NEA’s “American Canvas” project and 
archive of the = artists who have received NEA fellow- 
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“GEH Launches Cerificate Program in Film Preservation,” 24:6, 
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“The Medium is the Message,” ("Imaging Frontiers” at Britain's 
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Paper: The Journal of Prints, Drawings, and Photography, staff 
from defunct Reflex, “The Northwest's Forum On The Visual 
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“Repositioning at the Guggenheim,” (John Harnhardt, former 
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Video Preservation: A Report from the Trenches,” (aesthetic and 
ethical issues, basic — and general practices of video 
preservation). 24:2, pp. 4 

“WPA Absorbed by Common 24:4, p. 3. 
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“Ars Electronica,” Linz, Austria. 24:4, p. 5. 
Arsenals 6th International Film Forum, Riga, Latvia. 24:3, p. 3. 
Fifth Latin American Colloquium of Photography, Mexico City. 
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The Hugo Boss Prize, Guggenheim SoHo, New York, NY. 24:6, 
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Karlovy-Vary 31st International Film Festival, Karlovy-Vary, Czech 
Republic. 24:3, p. 3. 

New York State Media Festival, Syracuse University, Syracuse, 
NY. 23:6/24:1, p. 4. 
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Third “oe “ge of Contemporary Art, Lyon, France. 23:6/ 
24:1, 
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“Women and Aging: Bodies, Cultures, Generations,” Center for 
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New York to Hollywood: The Photography of Karl Struss, by Bar- 
bara McCandless. 24:3, pp. 7-11. 
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“Alfred Stieglitz at Lake rr a curated by the Museum of 
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24:4, pp. 10-14 

Obsessive Becoming, by Daniel M. Reeves. 24:4, pp. 10-14. 
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